Microbial Ancestors (green), 2023
225cm x 170cm (unique work)

Microbial Ancestors (Topography of a Sensorial Skin) is a woven interpretation of a Sensorial
Skin. Its topographic view visualizes the ecology of the symbiotic organism composed of
Acetobacter xylinum bacteria and Saccharomyces cerevisiae yeast cells and the several
layers of cellulose woven by these bacteria to create the skin.

When translated into a textile medium, it results in a play of light shining through the lightly
woven, multi-layered work, reminiscent of the multiple layers woven by bacteria. The artwork
is realized on a computer-controlled, state-of-the-art Dornier Jacquard weaving machine at
the TextielLab in Tilburg (NI), with an array of organic fibers: linen, paper, polyester, elirex
and cotton.

Sensorial Skins on metal structure, 2015 & 2021
bacterial cellulose, biofilms, pigments, metal structure
1 x 200 x 41 cm (Sensorial Skin Archaic Black)

1 x 250 x 35 cm (Sensorial Skin)

The Sensorial Skins are grown membranes of bacterial cellulose that function as living, skin-
like surfaces. Their textures, folds and colour variations emerge through processes of
fermentation, microbial growth and environmental interaction. Sensitive to humidity,
temperature and light, the works continue to evolve over time, slowly hardening, shrinking or
softening in response to their surroundings.

Suspended on a large metal structure, the skins appear both fragile and resilient —
oscillating between textile, membrane and architectural fragment. They evoke organic
remains, protective layers or fossilised epidermis, carrying traces of the living processes
from which they emerged. The works explore a materiality in which bacteria and
microorganisms act not merely as subject matter, but as active collaborators in the
production of form.

Cabinet of Experiments, 2010 — ongoing

Anne Marie Maes explores the intersection of biology, ecology, and contemporary culture
through her “Lab for Form & Matter.” Fascinated by natural structures and microscopic
processes, she creates sculptures and objects from organic and chemical experiments. The
Cabinet of Experiments brings together objects and samples from projects such as Genesis
of a Microbial Skin, Sensorial Skin Pollution Sensor, and Bee Agency. Like a contemporary
cabinet of curiosities, it forms an organic library in which research, transformation, and
classification remain in constant flux — echoing the thinking of Donna Haraway.



